
Working with roofing zinc persuaded me to see the etched plates as objects in themselvesMohamed Bushara

I work from nowhere, without an idea. It

is a feeling. I attack the surface and then

the white is no longer neutral. There is a

dialogue between the surface and myself.

Ideas begin to build up. The more I work,

the more things develop until I gain control. The images are

elusive. They are both free and entrapped at the same time.

“… Bushara uses such odd techniques that it is often impossible

to see how a piece has been made. He speaks of ‘ discovering the

secrets of the medium ’ ... In the way he draws, one detects a

nervous system exploring the relationship between things and it-

self, feeling a way into things. It’s a very physical approach: as if

something were living inside the artist’s materials. Similarly, in

his imagery the strangeness of nature is shown respect — as is

the strangeness of human beings. The relationship between in-

side and outside – between us and nature- is constantly evoked.”

David Lillington: Golden Birds In Thousands,

1993, Savannah Gallery, London

‘Bushara’s work is dense, noisy and disorientating ... The work

is figurative in that representations of individuals in a wider space

are a constant theme ... It is much easier to see Bushara within

the context of the post-modern, given his rejection of some of

the formalities expected of modernist art: his work is about pro-

cess as much as product, as much about investigating biographi-

cal concerns as distilling and expressing them.’

Tom Freshwater, Curator/Writer,

Review of the Asylum Years exhibition review 2004
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Mohamed Omer Bushara
Painter and Printmaker

Email: mohamedbushara@yahoo.co.uk

Born in Omdurman, Sudan

Education

University of Khartoum, Faculty of Arts, B.A

Honours, Sudan

Slade School of Fine Art, London University

College, Higher Diploma In Fine Art

Selected Exhibitions

1. British Council, Khartoum-Sudan: “The

Graphic Works of Mohamed Omer Bushara”,

October 1974

2. The African – American Institute, New

York, U.S.A:”The Vision of Mohamed Omer

Bushara”, Feb. – May 1981

3. Savannah Gallery, London-England:”

Mohamed Omer Bushara: Recent Works”,

May 1993

4. The Armory Centre For the Arts, Los

Angeles-U.S.A.:”Mohamed Omer Bushara:

Protest Art and Sudan 1973-1993”,

Sponsored by the Art Galleries of the

University of California, Northridge, April

1994

5. The British Council, Asmara-Eritrea,

August 1994

6. Accra International Art Festival, Ghana:

“Bushara: Recent Works”, Feb.1995

7. Asmara, Eritrea: “Bushara: Recent Works

on Paper”, August 1996

8. “Mohamed Bushara: Recent Paintings”,

Magdalen Road Studios, Oxford-England,

Oct.14-28, 2001, sponsored by Southern

Arts.

9. *Dislocations: Poetry & Exile*, a reading

by Back Room Poets and an Exhibition by

Mohamed Omer Bushara, an evening

introduced by South African Anthropologist

Helen Ganly
Artist and Illustrator

Email: helen.ganly@ntlworld.com

Born in Cookham, Berkshire

Education

Slade School of Fine Art, University College

London

Selected Exhibitions

2008   ‘Journey into Light’ (Solo Show)

Modern Art Oxford.

2007     ‘DETOURS: Histoires, Memoires,

Strategies’. Art in Situ, the Drome , France.

(funded by Arts Council England, S.E.)

2007     First ‘International Artists Workshop’

organised by Vyom Gallery, Jaipur, India.

2007    ’Mit Macht zur Wahl’. The

Frauenmuseum, Bonn, Germany.

2006    ‘Art and the Senses.’(exhibition

selected from open submission). ‘Science

Oxford’

2006    ‘Close to Nature.’ Exhibition ‘Art-in

Situ’ the Drome, France.

2006     Solo Show, development of

‘INVISIBLE CITIES’ Carturesti, Bucharest,

Romania (funded by the Arts Council of

England SE.) included workshops for the

British Council.

2006    ‘1982’  Ovada Gallery Oxford

2006    ‘Pilgrimage’ Ashmolean Museum,

Oxford.

2005    ‘Oxford 2015’ (Dreams, Plans,

Visions) Modern Art Oxford.

2005 Residency and group exhibition in

Slonne and Przemysl, SE Poland.

2004    ‘The Oxford Show’, Modern Art

Oxford.

2004    ‘Art-in-Situ’  the Drome, France.

Residency and Exhibition. (Funded by Arts

Council England S.E.)

Madi Acharya-Baskerville
Artist

Email: madi@madiacharya.freeserve.co.uk

Born in

Education

Cardiff Institute, University of Wales, Cardiff,

MA Fine Art

Selected Exhibitions

2007 The Banner Piece- an installation at

East Oxford Health Centre, developed as part

of a Public Art mentoring commission

(funded by Arts Council England)

2007 Umfeld<->Inwelt, Frauenmuseum,

Bonn, Germany

2007  ‘Stories, Memories and Concepts’ at

La Tour de Crest, France following residency

(funded by Arts Council England)

2007   In-tent-city , ‘Refuge Tent’ at Cowely

Road Carnival, later at South Park,    Oxford

(funded by Arts Council England)

2007 ‘This is Me’ Installation at Oxfordshire

Museum and also part of ‘Faces’, touring

museum exhibition

2007   Oxford Artweeks, Group Show at

Magdalen Road Studios

2007   Port Meadow Exhibition, The Town

Hall, Oxford

2006   Magdalen Road Studios Open

2006  ‘The Button Map’, St Philip and St

James school, Oxford, exhibited as

part of Oxfordshire Artweeks and as part of

the school’s permanent collection

2006    Creating Routes at Campsfield,

Oxfordshire Museum, Woodstock,

Oxfordshire- work of participants from

workshops at Campsfield House Immigration

Removal Centre, Oxford (funded by Arts

Council England)

2006   ‘Waiting Rooms Exhibition’ A Creating
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